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I NT. ASTON MARTIN DB5 - NI GHT

Jonas clicks off the phone and throws it in the passenger
seat. His face registers genuine fear as he drives by the
fam liar |andmarks of Washington D.C

JONAS
(to himnself)
Conme on ... You can do this..

Despite his mni pep-talk to hinmself, the look in his eyes
says that Jonas feels otherw se. Jonas pulls the Aston Martin
DB5 over and idles it. He | ooks out at Washington D.C. at
night. In the distance he can nmake out the Washi ngton
Monument . Sonet hi ng catches his eye. He sees a city bus pul
away fromits stop. As it noves out of frame it reveals a
well-lit poster in the bus stop shelter. The poster bears a
public service announcenent that sinply reads: “IF YOU SEE
SOVETHI NG, SAY SOVETHI NG.”

Jonas picks up his phone.

I NT. CENTRAL COMVAND - LAB - LATER

Hel en McMann, still groggy fromthe dart, carefully
di smantl es Julian’s “body” as Cable watches. Walters sits up,
stonefaced while Freddie and Nora still lie on the ground.

CABLE
(re. Julian)
“I't is a far, far better thing that
I do, than | have ever done; it is
a far, far better rest that | go
to, than I have ever known.”

MCVANN
Stuff it.

CABLE
Hel en, don’t be like that. Julian
will Iive on in Conquest and

achi eve greatness beyond anyt hi ng
you or | could have i magi ned.

MCMANN
If you get himback fromthat boy.

CABLE
The kid hasn’t got the heart to
sacrifice his “dear” friends.
(giving Walters a kick)
Isn’t that right, Harry?



WALTERS
He knows you' re going to kill us
all. Youll never see the

schematics or Julian again.
A SWEATY UNDERLI NG (20s) runs in, urgently calling to Cable.

SWEATY UNDERLI NG
Sir, sirl!

CABLE
Did you find her?

SVEATY UNDERLI NG

Who? ... Oh. No, not yet.
CABLE
She’ s here sonewhere. | hope for

her sake she crawed off into a
corner to die-

SVEATY UNDERLI NG
Sir!

Cabl e shoots the underling a | ethal | ook.

CABLE
VWhat ?

SVEATY UNDERLI NG
W need you upstairs.

EXT. “TRUTH CAMP" - FRONT GATE - NI GHT

Cabl e energes fromthe building to behold a sea of trucks,
vans, UN FORVED MEN and FLASHI NG energency |ights waiting
outside the Truth Canp gate.

CABLE
I’mgoing to kill that...

Fromthe gate we see MARTIN SINCLAIR (40s) a neatly dressed
FBI agent notioning to Cable.

MARTI N
M. Reign? Martin Sinclair, Federa
Bureau of Investigation. It’s
urgent that | speak with you.



CABLE
What’'s the issue? We're having a
private function with many high
security personnel in attendance.

MARTI N
Your staff apprised us of that.
(re. Cable s injury)
What happened there?

CABLE
Tennis injury. I'mfine.
MARTI N
Very well. Then we need you and al

of your guests to evacuate the
facility inmediately.

CABLE
VWhat ?!

MARTI N
Sir, we have credible tips on
threats made to facilities in this
area, including to the MT outreach
program adj acent to your canpus.
For your own safety, | need you to
initiate evacuation procedures. W
have a bonb squad ready to nove in.

CABLE
Bonb squad? This is ridicul ous-

MARTI N
Sir, we’'re evacuating every
structure in a three block radius-

CABLE
This is a high security
organi zation, you don’t have
cl earance-

MARTI N

Actually sir, | do.

(handi ng Cabl e a docunent)
Per the “d obal Justice” initiative
of President OCbama, the Bureau has
i ncreased jurisdiction. Please open
the gate and stand aside or we’'ll
forcibly renove you, and all of
your “high security” guests, from
t he prem ses.



A tense beat.

CABLE
Fine. | just need to retrieve
sonething fromny office.

MARTI N
| can’'t let you do that, sir.
Pl ease open the gate.

Cabl e nods to the sweaty underling. The underling gives a
hand signal and the gate slowy opens. Martin and his team
nove in. Cable pulls out his phone and dials.

I NT. CENTRAL COMVAND - DI NI NG HALL - AT THAT MOMENT

W see Raul at a table with a drink in hand chatting up an
attractive young ASI AN WOMAN (20s). She’s not interested.
He’ s oblivious and has a massive bruise on his forehead.

RAUL
So what are you najoring in at
CGeor get own?

ASI AN WOVAN
Wnen' s studi es.

RAUL
Ah. My favorite subject.

The worman rolls her eyes. Raul’s phone RINGS. The ring tone
is “The Final Countdown” by the band Europe. Raul picks up.
EXT. “TRUTH CAMP” - FRONT GATE - CONTI NUOUS
Cabl e hisses into his phone.

CABLE

W’ ve been conprom sed! You know
what to do! GO

I NT. CENTRAL COMVAND - DI NI NG HALL - CONTI NUCUS
Raul clicks off his phone. He's all business again.

RAUL
Sorry, sugar. You weren't really ny
type anyway. Try not to take it too
har d.



The Asian woman shoots Raul a disgusted | ook as he | eaves.

I NT. ASTON MARTI N DB5 - NI GHT

From across the street, Jonas wat ches peopl e stream out of
the truth canp gates. H s phone RINGS. He checks ID -
Wal ters’ nane shows up again.

JONAS
Hel | 0?

CABLE (Q. S.)
You' re dead. So are your friends.

JONAS
Aunt MIlie, is that you?

CABLE
I warned you not to call the
aut horities.

JONAS
| didn"t. | just called in a few
wel |l placed threats fromloca
payphones. Al so took credit for
that freeway firestorm This is a
junpy town. It’s like yelling
“fire” in a crowded theater

From the DB5 Jonas scans the crowd. He spots Cable’s bald
pate off to the side, cell phone pressed to his ear.
EXT. “TRUTH CAMP" - FRONT GATE - CONTI NUOUS

CABLE

You have no idea what you're
deal ing with.

JONAS
Al | want is the safe rel ease of
ny friends.
Cabl e LAUGHS.
JONAS

If you ever want the data prismor
Julian back | need to see ny
friends alive and well.

CABLE
"1l find you-



JONAS
Maybe, but all you Il find with nme
is sone fried circuitry and a prism
that’ s been ground into dust.

Cabl e pauses. He can’t risk that.

CABLE
Wait. We can work this out.

As Jonas |istens we see a young FBI agent approach the DBS5.
Jonas is too busy watching Cable to notice the approach until
t he agent TAPS on the car wi ndow. Startled, Jonas | ooks up
only to be blinded by the agent’s powerful flashlight.

JONAS
(rolling down the w ndow)
Sorry. ..
ACGENT
Sir, | need you to nove your car.
JONAS
Uum
ACGENT

Sir, we're |ocking dowmn the area
because of a hei ghtened security
risk..

We see that Cable can hear the agent’s conversation with
Jonas and he desperately scans the area around Truth Canp’s
building until he spots the agent across the street talking
to Jonas.

At the car, Jonas tries to negotiate, with the agent.

JONAS
Sir my girlfriend is in there.
Real | y!

AGENT

Sir, nove the car before |-

THWACK! The agent’ s head SMASHES agai nst the car and he
crunples to the ground. Over the DB5 | oons Cable. He grabs
for Jonas with his good arm catching Jonas’s collar in his
hand. He tries to drag Jonas through the car w ndow. Jonas
fights back with all his mght but Cable is strong as an OX

CABLE
(grow i ng)
Were is it?



Jonas reflexly glances to his right at the case tucked under
t he dashboard. Cable sees this and LUNGES in for the case.
Jonas slips from Cabl e’ s grasp, opens the car door and SLAMS
it as hard as he can into Cable. The netal connects with
Cable’s injury and the big guy SHRI EKS deafeningly as he
falls back on the pavenent. Jonas guns the engine to |life and
tears off. His tires SCREECH as he tries to maintain control.
FBI vans and bonb squad trucks bl ock the road. Jonas has
nowhere to go - except through the Truth Canp gates.

El egantly dressed guests scranble and | eap out of the way as
t he gorgeous DB5 races along the road. An OFFICER (30s) with
a bull horn shouts at Jonas:

OFFI CER
Halt! Stop or we'll open fire!

Jonas careens along the road to the Central Conmand Buil di ng.
Guests dodge the speeding car by inches. It’s absol ute chaos.
Qut side the Central Conmand main building Martin hears the
commoti on and | ooks to see what is going on. Just as the car
comes into view, agents begin to FIRE on it. Jonas ducks down
as slugs perforate the car’s sides. Martin's eyes go wi de and
he begins to run toward the car shouting:

MARTI N
Don't shoot! Cease fire!! THAT S MW
CAR! I']

Wavi ng his badge and gun to the other officers is of no use.
Amid the gunfire and scream ng Jonas just dodges hitting the
Asi an woman who was tal king to Raul when he | oses control of
the car and slans into a tree. Martin runs up to the car and
grabs Jonas, who is slunped over the steering wheel.

MARTI N
How did you get this car?!

JONAS
(dazed)
My girlfriend gave it to ne...
She’ s the best...

MARTI N
Grlfr- What the- Were is ny
daught er ?
(shaki ng Jonas)
Where’s Nora?

Jonas recovers a bit and | ooks Martin in the eye.
JONAS

(truly puzzl ed)
M. Sinclair?



Martin | ooks over Jonas with a m x of rage and bew | der nment.

MARTI N
Yes. ..

Suddenly Jonas goes pale with fear.

JONAS
Oh ny god.

MARTI N
What ? What is goi ng on?

Jonas | ooks up over the roof of the Truth Canp buil di ng.
There, slowy rising into the sky is the Conquest UCAV

JONAS
Get out of the way! Run!

Jonas grabs the briefcase and scranbles out of the DB5 s
wi ndow, toppling over onto Martin
EXT. “TRUTH CAMP” - FRONT GATE - AT THAT MOVENT

Thr ough t he pandenoni um Cabl e marches back to the main
bui I ding. He barks into his cell phone.

CABLE
Take t hem out.

I NT. CENTRAL COMVAND - LAB - CONTI NUOUS

Raul sits at a control panel decked out in his virtua
reality hel net and gear.

RAUL
What ever you say. ..

We briefly see his god’ s eye perspective of Jonas and Martin
scranbling to their feet.

EXT. TRUTH CAMP NMAI N BUI LDI NG - CONTI NUQUS

The Conquest opens fire, nmercilessly hitting the DB5. People
SCREAM Agents scatter. Jonas runs for the entrance with
Martin in hot pursuit.

MARTI N
Wait! \Where' s ny daughter?



JONAS
(di sappearing into the
front entrance)
In heeeeere..

I NT. CENTRAL COMVAND - HALLWAY - CONTI NUOUS

As the last remai ning guests and underlings run out of the
bui l di ng, Jonas and Martin pause in the hallway, GASPI NG

MARTI N
What the hell was that thing?

- JONAS
(gaspi ng)
It’s a- It’s a Conquest.

(gasp)
It’s a UCAV-

MARTI N
A what ?

JONAS
I[t’s- It’s COM NG TH S WAY

Down the hallway we see the Conquest |lower into view and then
zoom down the hallway toward Jonas and Martin

EXT. TRUTH CAVMP MAI N BUI LDI NG - CONTI NUCUS

Cable is alnpbst at the building. Two underlings, with guns
drawn, march alongside. He is still on the phone with Raul

CABLE
No heavy ordnance. The kid stil
has the briefcase. Just take him
and the agent out.

I NT. CENTRAL COMVAND - LAB - CONTI NUQUS
RAUL
You got it.
I NT. CENTRAL COMVAND - DI NI NG HALL - CONTI NUQUS
Jonas and Martin sprint between tables and chairs as
Conquest’s gunfire sends up splintering wood and snoke. Jonas

reaches the door by the stage that Cable used for his
entrances and exits but when he tries the door, it’'s | ocked.
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I NT. CENTRAL COMVAND - LAB - CONTI NUOUS

Raul grins and we see his POV of Jonas and Martin struggling
at the door. Jonas tries to shield hinself with the
briefcase, but the targeting systemhas | ocked on to him

RAUL
Sayonara, kid.

I NT. CENTRAL COMVAND - DI NI NG HALL - CONTI NUOUS

Martin turns to face the conquest. He fires his pistol at the
hoveri ng machi ne but the bullets bounce off harnl essly.
Martin braces for the end when suddenly the conquest wobbl es
and then goes into a spin, ricocheting around the room

I NT. CENTRAL COMVAND - LAB - AT THAT MOMENT

Ava has Raul in a choke hold. Her armis drenched in bl ood
and it’s clear that her pain is agonizing. Raul fights back
with all he can, but the hookups to the controls tangle his
arnms and the helnet nakes it inpossible to see. Ava’s hold
grows tighter and at |ast Raul’s body goes linp. She lets go
of Raul, who slides to the floor in a heap. She turns to face
Walters, who sits next the bound figures of Freddie and Nora.

WALTERS
Ava, | |l ove you. Now, help nme out-
AVA

I love you too, Harry.

Wth that she falls to the ground in a pool of her own bl ood.

I NT. CENTRAL COMVAND - DI NI NG HALL - MOMENTS LATER

The Conquest finally CRASHES into a nassive banquet table and
stops noving. Jonas and Martin | ook at each other, amazed.

JONAS
(pointing at the door)
Nora’ s through there.
I NT. CENTRAL COMVAND - LAB - MOMENTS LATER

Jonas and Martin burst in and see Walters struggling to get
out of his restraints and hel p Ava.
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JONAS MARTI N
Harry! Nor a

Jonas hurriedly helps Harry out of the restraints as Martin
does the sane for Nora.

FREDDI E
(muffled by a gag)
What about ne?

I NT. CENTRAL COMVAND - DI NI NG HALL - MOMENTS LATER

Harry carries Ava in his arns, Nora is held up by Martin and
Freddi e wal ks with Jonas. They make their way past the rubble
and debris. Harry pauses to |look at the inert Conquest UCAV.

VO CE (O C.)
What a nmess you’ ve nmade, Harry.

The group whi ps around to see Cable, two arnmed underlings,
standing at the dining hall’s grand entrance.

CABLE
Jonas, give nme the briefcase and
"1l let you die quickly.

Jonas backs away.

CABLE
Okay, slow and painful it is.

A single SHOT rings out through the hall. Cable falls dead.
The underlings draw their weapons. Jonas and his crew duck
for cover. Another SHOT rings out. This tinme one of the
underlings falls. Hs partner bails and runs away. Jonas

| ooks up fromunder a table and sees Hel en McMann, gun
pointed at him She is spookily calm

MCMANN
I only want Julian back. You can
keep the prism

VWALTERS
Hel en, no. You can’'t.

MCMANN
Shut up, Harry!

Martin goes for his gun, but Helen catches him
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MCVANN
Don’t. Just give ne what | want,
and you Il all be safe.

Jonas opens the briefcase, carefully takes out Julian’s
“brain” and offers it to Hel en.

WALTERS
Jonas, don’t!

JONAS
| don’t know what el se to do.

WALTERS
That systemis too dangerous to |et
| oose into the world!

Hel en takes the “brain” and cradles it maternally.

MCVANN
You made the right decision, Jonas.

Suddenly the Conquest whirs to life and rises fromthe
shattered banquet table.

| NT. CENTRAL COVWVAND - LAB - AT THAT MOVENT
Raul is back at the controls.

RAUL
Now who' s in charge?

I NT. CENTRAL COMVAND - DI NI NG HALL - SAME

Hel en runs for the exit. Harry takes off after her. The
Conquest tracks them Just as they di sappear through the
doorway, the Conquest lets fly a single mssile. A massive
FI REBALL erupts fromthe doorway.

JONAS
Harry!

As the Conquest reorients itself Freddie runs for the door to
the | ab and di sappears into it.

MARTI N
(re. Freddie)
What’ s he doi ng?

JONAS
I don’t know Let’s just get away!
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Jonas struggles to lift Ava, but can’t. He calls to Martin

JONAS
Pl ease, help ne nove her
MARTI N
(struggling to nove Nora)

| can’t!

The conquest | ocks in on Jonas and Ava. Martin fires his gun,
enptying the remainder of his clip into the Conquest to no
avail. Just as the Conquest seens about to fire, it halts,
goes dark and crashes onto anot her banquet table.

JONAS
What the hell is going on?

Fromthe [ab hallway we hear racing FOOTSTEPS and then
Freddi e energes, running as fast as his feet will take him
He clutches the frayed end of a power cord in his right hand.

FREDDI E
Heeeeeeeeeeeeeeeeeeel | | | p!'!!

A few steps behind Freddie is Raul, still tangled in his VR
hel met and gear but quickly gaining. Jonas |eaps up and nakes
a running tackle of Raul, who hits the ground hard. Raul
flips Jonas onto his back and readies to throw a punch but
stops cold when he feels the barrel of the dead underling s
weapon pressing into his neck. Raul |ooks back and sees
Martin, finger on the trigger, towering over him

MARTI N
You are headed for a world of hurt.

Raul | ooks at Jonas again. Jonas sml es.

JONAS
I"mpretty sure he’s talking to
you. At least | hope so.

I NT. Cl A HEADQUARTERS - DAY

In a small conference room LEON PANETTA (70) is m d-speech at
t he podium Seated anbng a dozen agents and personnel are
Jonas, Nora, Freddie, Ava, Martin, and Susannah.

LEON PANETTA
...and less than a handful of
civilians have ever received
recognition for service fromthe
Central Intelligence Agency.

( MORE)
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LEON PANETTA( cont ' d)

Today, M. Bernstein, we gratefully
recogni ze your service by nam ng
you the first recipient of the
Harol d Walters Menorial Internship
at the CIA, where, fittingly, you
will be under the tutel age of Ava
Walters. You have all been
instrunental in rectifying a tragic
breach of our nation's security,
and for that, our organization is
eternally - and clandestinely -
grateful.

The room breaks into generous appl ause. Jonas takes a bow.

EXT. Cl A HEADQUARTERS COURTYARD - DAY

Jonas sits with Nora in front of the Kryptos nonument. They
stare at the nysterious codes.

NORA

What are you thinking?
JONAS

I wish Harry coul d have seen this.
NORA

You miss hima |ot, huh?
JONAS

Yeah... Anyway, how s prison life?
NORA

(1 aughi ng)
Vell, I"'mstill grounded until |

pay for the car, or until the end
of tinme, “whichever cones first,”
as ny dad says, but | think this
little ceremony m ght make ne
eligible for parole.

JONAS

Ww, | got off easy, | guess.
NORA

Yeah. Six nonths is nothing.
JONAS

I know, | know. Hey, are you

all owed visitors?

NORA
I think I can put in a request.
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Freddi e bounces up to Nora and Jonas.

FREDDI E
You guys ready to roll? My guild is
starting a new campai gn, you're
wel conme to join.

NORA
| don’t have a Warcraft account.

Freddie | ooks at Nora as if she has two noses.

FREDDI E
So what the heck do you do while
you’ re grounded?

NORA
Good point. Maybe | shoul d | ook
into it.

FREDDI E

Duh. Cone on.

Freddi e bounds away. Jonas and Nora share a nonent and then
get up to | eave.

I NT. JONAS' S ROOM - LATER THAT DAY

Jonas takes off his jacket and tie fromthe cerenony and

| ooks around the room All of his posters, spy novels, and
tech gear surround him In his shirtsleeves he goes over to
the chin up bar, takes a deep breath. He grabs hol d and:

JONAS
(pul'ling hinself up)
One... two... three... f-f-four!

Breat hing heavily but very happy with hinself he goes over to
the calendar to mark his progress. He takes out his pen but
pauses as he | ooks at the day’s square. There, neatly
witten, are the words: “Congratul ations, Jonas” and bel ow
that, three dots surrounded by a half nobon and a gun. Jonas
stares in disbelief, and then grins fromear to ear.

FADE OUT



