COWRITE SCRIPT NOTES
Overall, the script is off to a great start.  It’s a good premise with steady action and fun, easy dialogue.  The characters are likeable and the structure is solid. However, in the collaborative process, a few elements have been sacrificed. The first and most important element is Jonas’ character’s emotional arc.  In the beginning, a portrait is painted of Jonas as a nerdy kid who nobody notices – a dork who dreams of becoming a spy.  And yet, pretty quickly he begins to seem very competent in the face of danger, and the hottest girl in school seems ready to fall for him a little too quickly. 

The script would be well served to acknowledge Jonas’ awkwardness for a while longer so that he can undergo more of a transformation over the course of the film. Likewise, Nora should give him a slightly harder time before the possibility of romance starts to blossom between them.  Her respect and admiration are things that Jonas should have to earn. 
Even more importantly, it would be helpful to know why  Jonas wants to be a spy so badly. Beyond it being ‘cool’, what motivates him? Does it have something to do with his father who is absent from the picture?  Is that part of why he looks up to Harry so much as a role model? The better we can understand Jonas and the more of an underdog he seems in the beginning, the more we will be able to root for him as he comes into his own as a spy.

In general, all of the characters could have more little moments of emotional truth that give the audience insight into what it is each of them really wants. All it takes is a line of dialogue here or there to create a depth of character that will hook the audience. Does Harry miss the spy game? Or would he rather stay in retirement?  What made Cable turn bad? Why did Ava fall for him after Harry? One clear arc is that Harry and Ava are still in love. And how about Freddie? What is it that he wants most? Is he content to be the sidekick?

The script gets off to a solid and energetic start with the theft of the obsidian bar from the convoy. I like that we introduce Cable quickly. It might be worth considering intercutting Jonas’ morning with the theft of the obsidian, rather than showing it afterwards. i.e. While the masked thief slides under the convoy, Jonas slides under his bed and pulls out his lunchbox, etc. That way we could show a direct comparison between the actual ‘spy life’ and the imagined spy life that Jonas lives.

page 7 – It would be a nice touch to establish HOW Jonas acquires test answers. Then this skill can be used to get him out of a bind later on, showing how part of being a spy means making use of the resources you have available to you.  

pg. 9 – A small point, and not necessarily essential, but Jonas can barely do 3 pull-ups – how does he manage to climb a tree and hang upside down from it? Will this undermine later scenes when he triumphantly manages to pull himself up and over a wall? Perhaps it would be better if he is hiding behind a trash bin or behind a tree trunk and Nora catches him hiding.

Also, on the same page it is established that Nora is more somber outside of school. She is sketching outside, pensive, and melancholy. What is it that has her upset? It is hinted later that her family life has also had some challenges. The idea of absent fathers or inattentive fathers (who love their Aston Martin more than their children) could be one that Jonas and Nora share, and this could bring them closer as the script progresses.

pg. 10 Nora’s line, “Because it’s 1950 and we’re courting?” feels too forward, too intimate for so early on in Nora and Jonas getting to know each other. Again, I would like for her to still seem a bit unattainable at this point in the script, so that there is a bigger payoff when they finally hook up.

pg. 14 – Jonas storms in on Harry badgering him, demanding answers. This does not fit the persona we have established for Jonas.  If he already has the guts to demand answers in this way, he has nowhere to go.  He and Harry are friends and he looks up to Harry. He should go to Harry as a friend and plead with Harry to give him answers, using the fact that, thanks to sticking up for Harry he blew it with Nora as incentive for why he deserves to know the truth.

pg 15 -  A technicality re: the instant message conversation between Jonas and Nora – Why would Nora be on his “Buddy List”? This doesn’t make sense to me if they aren’t friends. Maybe he can somehow hack into her IM, see that she is online, and write her – and then she can decide to almost respond and then change her mind.

p.18 – Can there be a more clever or more ‘techy’ way that Jonas figures out how to get the Browning gun out of the hidden compartment in the microwave? 

pg. 22 – This is one of the least believable moments in the script, when Ava agrees to dish out the info about the Conquest with Jonas in the room after she asks “Are you taking responsibility for him?” Ava has to be more resistant to talking in front of Jonas, and Jonas needs to either earn her respect, or, more likely find a sneaky way to learn what’s up without being noticed (i.e. pretending to sleep in the next room or something to that effect)

p. 25 – Here, Ava introduces the idea that Cable intends to sell the plans to the Chinese.  The whole Chinese/Chynees misunderstanding is a clunky twist. Get rid of Ava knowing what Cable plans to do with the schematics.

pgs. 26-28 – Again, we have the same problem with the believability factor. Jonas’ sincere desire to be a spy in no way justifies Harry and Ava letting Jonas “in on the mission”. There has to be a more compelling reason for Jonas to be included in the discussion. Likewise, it doesn’t make sense for Jonas to bring Nora and Freddie with him to the meeting with Walters and Ava.  Or, if he is going to bring them, again, there needs to be a reason. Maybe Nora overhears Jonas telling Freddie about the meeting with Harry in school and she offers to forgive Jonas… if he takes her with him. This is all essential because Jonas finding a way to get involved in the mission is really his initiation into the real spy world.

pg. 29 – The language about Julian McMann should be changed. Instead of “…take the schematics to Julian McMann at DoD”, the line should be something like, “Only Julian McMann will be able to interpret these schematics.”

pg. 31 – Does the mini-Conquest diminish  the threat of the full sized Conquest? If so, Could it be a different kind of UCAV? An earlier prototype that looks different? 

pg.  34 – In this scene where Jonas’ mother comes home from work, concerned if he is ok, it is a chance to bring in more of the emotional element, rather than having Jonas distracted and indifferent. Is Jonas embarrassed that his Mom came home from work? Is he secretly grateful because he is actually scared? Does he begrudge her the loss of his father? Can that come out in conversation? This could be an important emotional beat.

pg. 40 – Work out the details of what Julian is and what he “runs on”. At first, he seems to be part of a huge supercomputer, later just a chip. He starts off as a net-like head on a mannequin. Later he has a metal drawer in his chest. 
pg. 42 – Cable seems to truly not be aware of Helen McMann. If, as it turns out,  they are in cahoots, Cable’s dialogue needs to be reworked here.

pg. 47 – Raul writes the address to Helen McMann’s house on Freddie’s forehead – which then promptly gets forgotten; this needs to be either referenced again or eliminated. 

pgs. 49-50 – First, given what we know about the size of the obsidian, it doesn’t make sense that it could be attached to the bottom of a dog food dish. It could be placed in the doghouse instead, which would make more sense.  And it is a bit much to have Raul chased by a German shepherd, THEN three Dobermans, THEN a cougar.  How about the German shepherd and then a Doberman and leave it at that. Otherwise, it becomes a bit too slapstick.

pg. 52 “Jonas places the obsidian in the metal tray, and it slides back into Julian.” Again, a metal tray in a mannequin? Be more clear about what Julian’s ‘body’ is like. Or, better yet, have a sliding metal tray connected to a laptop to set up the fact that later Julian will be able to be operated on something other than a huge supercomputer.

pg. 53 – McMann mentions “We can't allow Reign or anyone else to 
get this into the hands of the Chinese.” If the idea of Cable selling the plans to the Chinese is eliminated, there will need to be a different “give away” that Helen is untrustworthy.

McMann needs to be written more consistently. If she is going to be untrustworthy, I think her earlier dialogue needs to be reworked. However it might be worth considering a rewrite where Helen is trustworthy, and gets captured by Cable rather than conspiring with him. 

pg. 67 – consider saving the kiss with Nora until the end when it can be more of a pay off.

pg. 71 – Cable says “The exchange is in eight hours” – It needs to be cleared up if there is an actual exchange or not. And, if not, then a different word needs to be used, like “presentation” or something to that effect.

pg. 77  - I find it hard to believe that Walters let the kids come along as a “fail-safe” as Jonas speculates here.

pg. 85 – Again, get rid of the CHYNEES acronym. It’s more trouble than it’s worth. 

Other notes:

There is a slight loss of momentum after the kids get separated from Harry and Ava, and prepare to regroup.  The sequence that includes going to Jonas’ house, then getting the Aston Martin, and then the information from the Spy Museum feels a little bit like a digression from saving Harry and Ava. Perhaps this section could be compressed.

It would also be nice to see Harry expressing some remorse at getting the kids killed after he has every reason to believe that this is exactly what he’s done. 

Similarly, when Jonas is driving away from the compound with the data prism and Julian chip, it feels a little like a loss of kinetic energy. Since he is driving away from the action, it would be helpful to know where he thinks he’s headed so that there is a bigger sense of choice when he turns around to save the people he cares about. 

It may be worth considering what the script would be like without Freddie and/or without Helen.  The script feels just a little heavy on characters and if there is any way they could be condensed it would better serve focusing on Jonas’ story. 

In summary:

Overall, the script is a fun ride. The main thing to consider in the rewrite is how to bring emotional resonance to the characters’ story arcs, particularly Jonas’. A clearer explanation of why Harry and Ava let not only Jonas, but Nora and Freddie get involved in a life-threatening mission is also essential. The rest is mostly streamlining and line editing to unify the many great ideas that make up this script. 
