CO-WRI TE SCRI PT part 7



I NT. CABLE' S OFFI CE - DAY

Cable sits at his desk, talking on the phone. He doesn't
| ook happy.

CABLE
(i nto phone)
Yeah, okay. 1'Ill be right over.

He hangs up. Rubs his tenples.
There's a knock on the door, and an underling wal ks in.

UNDERLI NG
Sir? W have units at every
residence, including all the |ocations
you gave us. But so far nothing.

CABLE
Keep checking the hospital s and
clinics. And | want you to dig up
everything you can on this Bernstein
kid. School records, internet usage,
what he |ikes on his toast.

The underling nods and | eaves. Cable sits there, brooding.

CABLE ( CONT' D)
Where are you, Ava...

Cabl e's conputer beeps at him He turns and he sees a
nmessage: "ENCRYPTED FEED, PASSWORD REQUI RED'

Cabl e enters a password. Hi s nonitor is suddenly filled
with the face of CH ANG TSU, a very serious |ooking Chinese
man in a no-nonsense suit.

TSU
Is this feed secure?
CABLE
For my sake, it better be.
TSU
For your sake you better have good
news.
CABLE
It's just a hiccup. 1'Il have the

pl ans shortly.

TSU
This is what you said a week ago.



CABLE
| know, but--

TSU
This is what you said twelve nonths
ago, after the first paynent. |
just hope for your sake you have not
al ready spent the noney.

CABLE
Everything will be delivered as
prom sed.

TSU
It better, Mster Reign. O we wll
be maki ng a special delivery of our
own. To your FBI. You have forty-
ei ght hours.

The screen goes bl ack.
Cabl e slanms his fist down on the keyboard.
EXT. AVA' S SAFE HOUSE - NI GHT

An ol d brick house snuggl ed anongst thick trees. Ava's bl ack
sedan is parked in the driveway outside a doubl e-door garage.

Hi dden in one of the trees, a small SURVEI LLANCE CAMERA begi ns
to pan...

I NT. AVA'S SAFE HOUSE. COWPUTER ROOM - SAME

...and the image it's bringing back is being displayed on
one of several COVPUTER MONI TORS, along with other video
feeds from other cameras on the property.

Freddie sits at the keyboard, controlling the camera renotely
with the nouse. The smile on his face says it all.

FREDDI E
Sweet .

Jonas enters the room

JONAS
kay, so | told ny nomI|'m staying
at your place.

FREDDI E
And ny folks think I'mat yours. |
told themwe had to pull an all-
ni ghter for an exam

Nora enters the room



NORA
Wl | that went better than | thought.

JONAS
So what did you tell your nonf

NORA
| just told her I'minvolved in sone
covert operations thing and |I'm hiding
out froma bunch of mercenaries who
want to kill me and it's all a matter
of national security.

Jonas and Freddie stare at her in disbelief.

FREDDI E
You' re ki ddi ng.

NORA
Why? Was that wong?

JONAS
And what did she say?

NORA
She said, "don't get shot."

EXT. AVA'S SAFE HOUSE. PATIO - N GHT

Ava wat ches as DOC, an el derly physician used to working on
banged-up agents, exam nes Walters.

DOC
Well, for a guy who got blown up
you' ve | ooked a | ot worse.

WALTERS
Oh yeah? Li ke when?
DOC
Li ke on your weddi ng day.
AVA
Very funny.
DOC

Eat the pills, use the ointnent, and
stay away from expl osi ons.

Doc puts his tools back in his bag.
WALTERS

Thanks for com ng on such short
noti ce, Doc.



AVA
And apol ogi ze to Marge for ne.

DOC
Are you ki dding? She was hoping |I'd
bring hone sone of your fanous
cooki es.

AVA
Cone on. |I'll bag you sone.

Ava and Doc go back in the house just as Jonas comes out
onto the patio.

JONAS
Cooki es?
WALTERS
She can kill a man in two npves, and

makes a nean oat neal -rai sin.
Jonas sits down next to Walters.

WALTERS ( CONT' D)
Thanks again for pulling me outta
there, kid. It took guts. Not many
peopl e coul d' ve done it.

JONAS
Yeah well, I'msure if |I'd had tine
to think...

WALTERS

You were running on instincts. That's
good. Sonetines that's your nost
val uabl e asset.

Jonas nods.

WALTERS ( CONT' D)
And if you want to keep your instincts
sharp, I'd think twi ce about that
pi ece of candy you keep drooling
over.

JONAS
What ? You nean Nora?

WALTERS
Kid, in this business a woman in
your head is just a place-hol der:
for the bullet that's eventually
gonna hit you right between the eyes.



JONAS
My head's crystal clear, M. Walters.

WALTERS
Yeah? Then tell me. Wo can you
trust?
JONAS
| trust you.
WALTERS
No. Who can you trust?
JONAS
Vll... | trust Freddie--
WALTERS

No. Who can you trust?
Jonas sighs. He leans back in his chair.

WALTERS ( CONT' D)
That's right. No one. Do you
under st and?

JONAS
My not her.

WALTERS
Ch conme on. No one lies to us nore
than our parents. Listen Jonas. |
this gane, trust is a liability. |
can get you killed. Today was a
perfect exanple.

n
t

JONAS
You told nme to trust MMann

WALTERS
| was tal king about Julian. He's a
program And even a program has an
agenda.

JONAS
| don't know, M. Walters. It's
hard for me to think like that.

WALTERS
Vel |l then you better think tw ce
about this path you want to foll ow.

Jonas shakes his head. He gets up and goes back i nside.



I NT. AVA'S SAFE HOUSE. KI TCHEN - CONTI NUOQUS
Jonas brushes past Ava. She turns to him

AVA
Hey kid, what's up?

JONAS
Not hi ng.

He wal ks on. Ava reaches into her pocket.

AVA
Jonas.

He stops and turns, just in tine to catch a set of keys that
Ava has tossed at him

AVA (CONT' D)
Why don't you go get us sone di nner

He | ooks down at the key chain. It has a stylized "A" synbol
on it.

AVA (CONT' D)
It's in the garage.

I NT. AVA'S SAFE HOUSE. GARAGE - NI GHT
Jonas enters the garage. |It's dark

He flips the light switch, and sees a small car covered with
a grey tarp.

Jonas wal ks over to it. He pulls the tarp off to reveal a
classic 1960's convertible roadster. But it's been worked
on. Enhanced. Loved.

JONAS
Ch man.

Jonas wal ks over to it. He |ooks in and sees buttons and
switches and secret panels. There's also a mniature TV
screen set into the mddle of the dash.

Jonas is beamng. It's a fully-loaded SPY CAR

NORA (O S.)
Hey Jonas, can you get ne sone--

Jonas turns and sees Nora at the door to the garage. Her
eyes go wide at the sight of the car.

NORA ( CONT' D)
I"mcomng with you



EXT. AVA' S SAFE HOUSE - NI GHT
The garage door opens. The roadster is revving inside.

Two headlights pierce the night. Then the roadster bursts
out of the garage and down the driveway, with two very happy-
| ooki ng teenagers in the cockpit.

I NT. LABORATORY - N GHT

Raul |leans on a table next to Julian, dabbing at a nasty
scratch on his face with a towel. Some of his clothes are
al so shredded.

Cabl e 1 ooks at himin disgust.

CABLE
A dog.

RAUL
It was a cougar. Alright? And you
weren't there.

McMann | ooks seriously at Cable.

MCVANN
W need that data prism O else
all our plans are just a pipe dream

CABLE
Look, McMann. This little dream of
yours is quickly turning into a
ni ght mare. These aren't a bunch of
venture capitalists we're dealing
with. W' ve already spent mllions
of dollars of another country's noney,
and in |less than forty-eight hours
they're going to want something for
it.

RAUL
Way do you want to hand Conquest
over to the Chinese anyway?

MCMANN
Conquest is just a neans to an end.
Let the Chinese have their little
flying toy. Wen they're flying
their killing machines through the
air we'll be coming into their
offices. Their factories. Even
their homes. And |ike puppet masters
we will be the ones pulling the
strings.



RAUL
You're crazy. Look, | could care
| ess about whatever it is you guys
have going on here. But even |I know
when things are getting out of hand.
Call it self-preservation

MCVANN
Is that so. Julian? WII| you teach
m ster Raul here sonething about
sel f-preservation?

JULI AN
Certainly.

Raul turns to Juli an.

RAUL
Save it, Einstein. There's a reason
| dropped out of school.

He turns to Cabl e and McMann.

RAUL ( CONT' D)
| don't like being lectured to. And
I"mthrough taking orders.

Then from behi nd Raul -- Julian STANDS UP

RAUL ( CONT' D)
So consider this nmy resignation.
And al so consider this: that based
on everything | know about your little
venture here...?

Julian wal ks up to Raul, his body is still attached by wres.

RAUL ( CONT' D)
...let"s just say I will be expecting
a very substantial severance package- -

Julian grabs one of the wires and WRAPS | T AROUND RAUL' S
NECK.

Raul is in shock. He |ooks at Cable and McMann w de-eyed
with fear and confusion. He kicks and squirnms, self-
preservation kicking it into high gear.

Julian continues to pull hard on the wire. A few parts of
his shell begin to crack and break apart fromRaul's flailing
about .

Then Raul sputters a few final gurgles, and finally goes
i np.



MCVANN
Resi gnati on accept ed.

Julian rel eases Raul, who col |l apses to the ground.

CABLE
Wl | that was noney wel |l spent.

EXT. PIZZA PARLOR - N GHT

The roadster screeches in fromthe street and slides into an
enpty parking spot right in front of the parlor doors.

NCRA
Where did you learn to drive |ike
t hat ?

JONAS
XBox.

Jonas turns off the car

JONAS ( CONT' D)
"Il go get the pizza.

He junps out and heads into the parlor.

Nora turns on the radio. She relaxes into her seat.

Then she begi ns checking out all the switches and buttons in
the dash. Curious, she flicks one -- and suddenly the gl ove
conpartnent opens up and a Colt .45 slides out.

NORA
VWhoa.

She hits the switch again, and the gun slides back inside.

She sees another switch, labelled with a red star. She flicks
it and suddenly a red button appears. Flashing.

She | ooks up at Jonas, who's inside talking with the PlIZZA
QUJY at the front counter

She | ooks down at the flashing button... and the tenptation
is just too strong.

She hits it.

Suddenly a small M SSI LE shoots out the back of the car and
a garbage dunpster EXPLCDES behi nd her!

Jonas comes running out. He sees the dunpster in flanes.



10.

NORA ( CONT' D)
Qopsi e.

EXT. AVA'S SAFE HOUSE. PATIO - NI GHT
Ava joins Harry out on the patio, carrying two cups of coffee.

WALTERS
You read ny m nd.

She hands hima cup, and sits down next to him

AVA
I"'msorry | did this to you, Harry.
WALTERS
Hell, | had nothing better to do.
Besi des, | knew the risks.
AVA

I"mnot talking about Conquest.
They | ook at each other. A tender silence.

WALTERS
| knew the risks.

Ava nods. She takes his hand.
I NT. DOC S HOUSE - NI GHT

Doc cones in through his front door, carrying his nedical
kit and a brown paper bag.

DOC
Marge? |'m back. And guess what |
got. ..

He conmes into the kitchen, waving the paper bag..

...and stops when he sees that his wife, MARGE, is having a
cup of tea with soneone.

MARGE
Ch here he is. Honey, someone dropped
by while you were out.
Cabl e Reign turns around, holding his tea cup.

CABLE
Hey Doc.

Doc is frozen in his spot.



11.

CABLE ( CONT' D)
You know, this tea could really use
sonme cooki es.

EXT. CTY PARK - N GHT

Jonas and Nora are parked by a tree, sitting in the roadster
and eating sone pizza. Misic plays on the radio.

NORA
So what's with you and all this spy
stuff?

JONAS
It's not just "spy stuff". To ne

it's a chance to do sonething
i nportant. Serve my country.

NORA
There's plenty of other ways to serve
your country.

JONAS
What, like... serve them pizza?

NORA
At | east you woul dn't have people
shooting at you.

Jonas rai ses an eyebrow.

NORA ( CONT' D)
...typically.

JONAS

You know, ny father was a very
cautious man. He was in insurance,
SO you can just imagine. W had a
fire extinguisher in alnost every
room He never drove nore than twenty-
five mles per hour. He always threw
food out two days before the
expiration date, just in case. He
really did | ook both ways before
crossing the street. That was his
life.

(beat)
Then one day he was at a stoplight.
The |ight turned green, he waited
two seconds before advanci ng, which
is what he always did... but he
shoul d' ve waited three because a
huge sem burned the red and burned
ri ght through ny dad's car.



NORA
Ch no.

JONAS
His whole |life was one big cautious
nonent after another. And in the

end it didn't matter. | don't want
to wal k through Iife, wondering what
m ght be around the corner. | want

to race out there, guns bl azing.
Because until that sem comes gunning
for me, I want to say that | truly
lived. And that | had sone fun doing
it.

NORA
And are you having fun, Jonas?

He | ooks at her. And sniles.

JONAS
| really am

A monent. Nora | ooks perfect in the noonlight.
He | eans over, closer to her, testing the waters...

...and the water's just fine, because Nora | eans over too.
Their lips are just about to touch when --

FREDDI E (V. Q)
Hey guys!

-- Jonas and Nora junp in their seats.
Freddie's face is smling at themon the mni TV screen.

FREDDI E (V. O ) (CONT' D)
(from screen)
What's hol ding up the food? W're
all starving over here.

JONAS
Fr eddi e?

NORA
Can you see us?

I NT. AVA'S SAFE HOUSE. COVPUTER ROOM - SAME
Freddie is | ooking at Jonas and Nora in a wi ndow | abel |l ed

"CAR' on one of the nonitors, where a small webcamis
anchor ed.

12.



13.

FREDDI E
Yeah. |I'mtelling you, her set-up
here is totally w cked.

JONAS (V. Q)
(from noni tor)
Ckay, we're on our way. W just
st opped to uh--

NORA (V. Q)
(from noni tor)
CGet sone gas.

JONAS (V. Q)
(from noni tor)
--get gas, yeah

FREDDI E
Sure, gas. Uh huh.

Then Freddi e notices sonething fromthe corner of his eye.
Sone novenent on one of the other screens.

FREDDI E ( CONT' D)
Hel | o. ..

Freddi e noves the nouse to control the canera, to get a better
| ook. He zoons in, the inmage focuses...

...and it looks like several ARVED MEN, meking their way
across the front |awn.

FREDDI E ( CONT' D)
Hey. There's sonme guys...

JONAS (V. Q)
(from noni tor)
Freddi e? Wat guys?

Freddi e | ooks over at the other security feeds. Now there's
MOVEMENT | N EVERY W NDOW  AGENTS com ng up the driveway,
com ng out of the trees, smashing in a w ndow - -

FREDDI E
Ch no.

-- and then Freddi e hears the wi ndow bei ng smashed, and heavy
FOOTSTEPS runni ng sonewhere through the house --

VO CES (0. S.)
Go! Go! Go!

EXT. AVA'S SAFE HOUSE. PATI O - SAME

Ava and Walters hear it too. They |ook at each other.
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AVA
I"mso stupid.

Ava bolts back into the house and into the
KI TCHEN
where she goes right for a specific drawer. She opens it --

CABLE (O S.)
Looki ng for this?

-- and | ooks up to see Cable standing there, holding a gun.
EXT. SPY CAR - SAME

Jonas and Nora are watching Freddie on the screen. They can
hear the ruckus going on behind him

JONAS
Freddi e? Wsat's going on?

Freddie | ooks at them wth fear in his eyes.

FREDDI E (V. O.)

(from TV)
Jonas, you still got the prisn®
JONAS
Yeah.

Jonas pulls it out of his pocket and shows it to him

FREDDI E (V. Q)
(from TV)
Don't let themget it.

Then Jonas and Nora see THREE ARMED AGENTS burst into the
room behi nd Freddi e.

AGENT (V. Q)
(from TV)
On the ground! On the ground!
They throw Freddie to the ground.

JONAS
Fr eddi e!

I NT. AVA'S SAFE HOUSE. COWPUTER ROOM - SAME

One of the agents turns to the nonitor. He sees the video
feed fromthe car, and Jonas holding the data prism



EXT. SPY CAR - SAME

Jonas qui ckly reaches over and flicks a switch next to the
screen, turning it off. The inmage of the agent's face
di sappears.

NORA
Ch ny Cod.

They | ook at each other.

NORA ( CONT' D)
What are we going to do?

15.
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