I NT. CAR - TRAVELI NG - DAY

Ava is behind the wheel. She's a nmess. Cuts and brui ses.
A deep wound above her eye.

She |l ooks... well, like she barely escaped an expl odi ng
bui | di ng.

Her cell phone rings.

AVA
Hey you.
(l'istens)
" mcom ng in now.

| NT. THE WAREHOUSE - CENTRAL CONTROL - CONTI NUOUS
The roomis packed. Loud. Conmotion. Sonething' s up.

Cable is on his cell phone, in a corner, trying to find a
gui et spot.

CABLE
Make it quick. W've got trouble.
(makes sure no one is
W t hin earshot)
| | ove you.

| NT. CAR - CONTI NUQUS
Ava pauses. A bit too |ong.

AVA
Me too. See you soon.

She puts the cell phone away. Checks the rearview. No other
cars on this stretch of road.

She tightens her seat belt. Braces herself. Takes a breath.
And CRANKS the steering wheel. Veers the car off the road,
down an enbanknent, through a fence. She waps the passenger
side of the car around a tree.

It's a professional job. The car is totaled, but she's hardly
t ouched.

She still has the cuts and bruises. The deep wound above
her eye starting to bl eed again.

Now she | ooks... well, like she barely survived a car
acci dent.



| NT. HELEN MCMANN S LABORATORY - DAY
Jonas can't believe what he's hearing.

JULI AN
| am deeply sorry, Jonas. It is not
in ny power to help you.

JONAS
You have to. Harry said to find
you. He said you'd know what to do
with the schemati cs.

JULI AN
Hi s judgnment was incorrect.

A wave of inmages flash across the conputer nonitors. Line
drawi ngs. Conputations. Schematics. The famliar design
of a wi nged weapon.

JONAS
That's it. That's Conquest. How
did you get these?

MCVANN
It's my design. | created it.
(nods toward Julian)
We created it.

JONAS
| don't understand. If you built
it, why would Harry | ead ne here?

JULI AN
Per haps you should ask M. Walters
thi s question.

JONAS
Yeah. Right. Alittle late for
t hat . | don't even know what |'m
doi ng here.
MCMANN
Julian, did you find anything?
JULI AN
No, Helen, | did not. | have scanned

police records. Fire and rescue.
The local nedia. No reports of
survivors or casualties.



MCMVANN
Harry's still out there sonmewhere.

JULI AN
VWat? Harry's alive?

MCVANN
So it would seem

JONAS
But where is he?

MCVANN
| have no i dea.

JONAS
Maybe there's sonmething in his
conputer. A phone nunber. O a
secret hideout.

MCVANN
Jonas, don't you think this is getting
too big for you to control ?

JONAS
Julian, can you help ne find Harry?

Julian doesn't respond.

MCVANN
Julian. Please respond.
JULI AN
One nonent please. | have found

sonething. Attenpting to access.

He goes quiet again. Jonas |ooks at the conputer equi pnent.

JONAS
Where did you get all this stuff?
MCVANN
Here and t here. ... borrowed npst
of it.
JONAS

What about hin? A little creepy,
isn't it?



MCMVANN
| stare at a conputer all day at
wor K.
(beat)
| don't get out nuch.

JULI AN
Access successful .

A new i mage appears on the nonitor. |It's grainy surveillance
footage. The parking | ot of a convenience store. Nothing
out of the ordinary.

Until a shadow appears in the sky and shoots past the canera.

MCVANN
VWhat was that?

The inmage freezes. Mowves in reverse. The shadow appears,
backing into the frame. Julian stops it when it's centered
in the nonitor.

MCMVANN
Ch ny Cod.

It's the Conquest UCAV

JONAS
That's it. That's the thing.
Sonebody actually built it? Julian,
where did you get this footage?

JULI AN
A conveni ence store on Lanbert Avenue.

JONAS
That's three bl ocks fromny house.

JULI AN
Time stanp. Yesterday. Eighteen
twenty hours.

JONAS
| have to find Harry.
MCVANN
Jonas, listen to ne. You could run

into sone very dangerous peopl e.
They' Il do anything to get those
schemati cs.



JONAS
You're right. | should just walk
away. Forget this whole thing.
Forget about ny friend. Go back to
my normal life. Go back to being a
normal kid. Wiwo aml| to think I'm
speci al ?

He heads for the door. MMann doesn't stop him

MCVANN
Be careful out there, kid.

| NT. THE WAREHOUSE - HOLDI NG CELL - DAY

Raul |ies on the cot. Ki cked back, his hands behind his
head, |like he's at the beach.

Cabl e enters and sends the guard away.

CABLE
Qur tinetable just got noved up.

RAUL
Sounds like you're in quite a pickle.

CABLE
| want your reconnai ssance report.
Everything you got on Walters.

RAUL
Wsh | could help. Menory is a bit
fuzzy. Happens when | get sl apped
ar ound.

CABLE
What do you want ?

RAUL
Money is nice.

CABLE
No nore garmes.

Raul gets up off the cot. Approaches Cable. A srmug | ook on
his face now that he hol ds sone neasure of power.

RAUL
There was a kid. Spent a |ot of
time wwth Walters. Brought his
friends around sonetinmes. They were
all there yesterday.



CABLE
Who were these kids? Do you have
nanmes?

RAUL
Man, | nmust really be a bad shot.
didn't get anybody?

CABLE
Anyone el se Walters had contact wth?

Raul doesn't answer at first. A smle tugs at his |ips.
Li ke an 8-year old trying to keep a secret.

RAUL
Nope. No one el se.

Cabl e opens the cell door.

CABLE
Fi nd those ki ds.

EXT. SI DEWALK - AFTERNOON

Freddie is wal king and texting. Alnost runs head on into
Nor a.

NORA

Did you get himyet?
FREDDI E

No, I've left like a mllion nessages.
NORA

Thi nk they got hin®

FREDDI E
Well, now | do! Wat do you...

Nora grabs his arm and yanks himtoward one of the houses
[ining the street.

FREDDI E
Hey!

Nor a ducks behi nd a shed. Pulls Freddi e down with here.

NORA
Look.

A bl ack sedan rolls slowy by. Stops for a second, then
conti nues on.



FREDDI E
What are we gonna do?

NORA
| have no i dea.

EXT. JONAS' HOUSE - N GHT

Jonas is crouched in the bushes. The house is dark. Hi's
nmom wor ki ng | ate agai n.

Par ked across the street is a black SUV with tinted w ndows.

Jonas creeps toward the back of the house. Peeks inside a
wi ndow. |It's dark. Looks clear. He opens the back door
and slips inside.

I NT. JONAS' BEDROCOM - NI GHT

Jonas keeps the light off. He grabs a backpack. Shoves
sone clothes init. H's canera, binoculars, and spy gadgets.

He flips open his phone. It reads: YOU HAVE 17 NEW MESSAGES.
He punches a button.

JONAS

Hey, it's me. No. Shut up. Listen,
|'"'mfine. Renenber that place we
pl ayed as kids? The Sarlacc Pit
fromReturn of the Jedi?

(beat)
No, don't say it. Just go there.
Meet nme in fifteen.

He opens a drawer. Lift a stack of paper. Stuffed underneath
is the gun fromWalters' basenent.

Jonas thinks about it, then decides to |leave it.

He grabs Walters' conputer and heads toward the door. He
st ops.

Goes back to the desk and grabs the gun. Shoves it in his
backpack

I NT. THE WAREHOUSE - CONFERENCE ROOM - NI GHT

Cable is sitting at the table. H's Aide next to him Several
other MLITARY MEN in the other chairs.

The door opens and Ava enters. Cable rushes to her.



Her forehead is bandaged and her wounds cl eaned up.

CABLE
You shouldn't be here. W got this.
You need rest.

AVA
' m fine.

Cabl e guides her to the table. To a chair next to his.

AVA
What' s our status?
CABLE
W'l get started when we're al

her e.
The door opens and Hel en McMann enters.

CABLE
Speak of the devil.

McMann takes a chair as far from Cabl e as she can fi nd.

MCMANN
Sorry I'mlate. Traffic.
CABLE
First to kill the runors. Yes, we

had an unaut horized test of the
Conquest system

MCMANN

That's it then. W pull the plug.
CABLE

No.
AVA

Cable, maybe it's tinme we took a
di fferent approach.

CABLE
W tried subtle. They didn't hear
our whispers. Now we go |oud. W
scream at the top of our | ungs.
It's the only way they' Il |isten.

Ava doesn't | ook convinced. She steals a glance at McMann.
See's the sane expression mrrored in those eyes.
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